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Studies in Rhetoric
This course explores some rhetorical aspects of mountain culture, focussing on examples from: (1) visual culture (film, television, advertising, photography, fashion, equipment); (2) mountain resort culture (Sun Peaks and its manifold operations as an example); (3) digital culture (interactive media, blogs, tweets, etc). How does communication form our understanding of what ‘mountain culture’ is and represents? What is the history of mountain culture in Western Canada and how has it developed? How did the 2010 Olympics express mountain culture? How is the lifestyle marketed? How are brands associated with mountain culture built, differentiated, and maintained? And are the patterns we discover here similar to the communication of other aspects of popular culture? In the course, students will apply the communication strategies and theories we examine to their own mountain culture final projects.

ENGL 3090
Zhang

Advanced Composition (II):  Writing in the Disciplines

English 3090 is a course designed for students interested in examining how academic literacy is located within a larger social, cultural, and disciplinary context. In a seminar environment, students will work with each other on a collective inquiry into the nature and practice of academic writing, with a particular focus on how the styles and conventions of writing differ from one academic discipline to another. 

Much of the content of English 3090 is based on current research in new rhetorical genre theory, which investigates the phenomenon of style as social activity and as cultural routines of practice that evolve in response to recurrent situations. Through readings, discussions, and group presentations, students will familiarize themselves with principles of genre theory. They will also examine the work of experts in their disciplines, inquire about their ways of knowing and creating knowledge, and investigate how their discursive practices come to represent the cultures of academic communities and how these practices might direct scholarly work. Toward the end of the course, students will produce a research proposal and ethnography of their own that grow out of their evolving knowledge of scholarly conventions. 

ENGL 3180
Reimer

Children’s Literature

This course will survey the rich history of children’s literature and important critical contexts of the works.  We will begin with a few examples of fairy tales, studying early written versions as well as contemporary variants. We will then move through a consideration of eighteenth-century and Romantic conceptions of childhood, ones that are still influential today, to launch into a study of important novels in the history of Children’s Literature; the bulk of the course will focus on “canonical” nineteenth– and twentieth-century books including Tom Sawyer, Alice in Wonderland, A Little Princess, Peter Pan, Anne of Green Gables, Charlotte’s Web, Ella Enchanted, and Holes.  We will also examine significant examples of picture books whenever possible.  
Throughout the term, students will be asked to consider the complex relationships in the texts between child and adult, fantasy and reality, animal and human, innocence and experience, rebellion and conformity, solitude and community, eating and being eaten, to name a few, and to reflect on changing constructions of gender and race.  The category of “children’s literature” itself is a complicated and sometimes contentious one, since children’s books are generally produced by, and, many argue, for adults; during the term, then, we will also examine the hybrid audiences of the works and the different kinds of appeals made to implied “child” as well as implied “adult” readers.

ENGL 3190
Murphy

Liberating Prisons:  The Incarcerated Self and the Question of Freedom

In any society, a prison is that “closed world” ( or microcosm ( in which we can see reflected and refracted the structures and values of the society at large.  Our approach will be interdisciplinary and will begin with an historical analysis of the development of the prison and its attendant rationale, philosophically and ethically.  The course will then focus on a series of twentieth century novels which deal with the prison. Novels which examine this “other world” can also reveal a great deal about different literary styles and techniques.  One of our central aims will be to consider the realistic bases of prison imagery(however fantastic it might be.  As we explore this dialectic between the real and fantastic, we will engage some fundamental literary questions which, in turn, raise far-ranging questions about the study of the humanities.  For example:  what are the formal dimensions of the literary text as opposed to its socio-political dimensions, and how are the two interrelated?  What indeed is the reality of any literary text?  To what degree can words escape, contain or transform reality?  How successfully have we managed to imagine freedom?

ENGL 3270
Dominik

Structure of Modern English 1

The Structure of Modern English – Part 1 offers a description of primarily English phonetics, phonology, and morphology.  Some basic linguistic tools, such as the International Phonetic Alphabet, phonological analysis and word structure trees will be used to explore these aspects of the English language.  Following a general introduction to some of the problems and misconceptions surrounding linguistics, the course offers a study of the articulation of speech sounds in English and their phonetic transcription (phonetics) as well as English sound patterning (phonology).  This is followed by a unit on processes of word formation and classification of English words (morphology). 

The course targets students interested in contemporary English whose specific areas of interest might include ESL, primary or secondary education, literature, theoretical and applied linguistics, etc.  A native or near-native competence of English is assumed, but students are not assumed to have any linguistic background.  A Generative Grammar perspective is largely adopted; however, the course is not limited to any one single theoretical framework.  Because certain concepts are more easily demonstrated with languages other than English, students should be prepared to encounter data from a variety of languages.  No knowledge of these languages is necessary.  On the contrary, in some cases, it is preferable to have no knowledge of these languages in order to be able to analyse the data objectively.

ENGL 3330
Johnson


Special Topics in Creative Writing: Advanced Drama Writing
This course provides an opportunity for advanced practice in writing for the stage. There are three main components: critically analyzing contemporary plays as models; developmental exercises on techniques of drama writing; and in-class workshops. The course is based on the premise that creative writing is a craft that requires knowledge of contemporary practitioners in a given genre as well as continual practice.

English 4130, or other courses in drama, are recommended but not necessary. This course will be of particular interest to students in the dramatic arts.

ENGL 3350 









          Friedman

Studies in Major Authors:  Margaret Atwood—Identity, Gender and Society

ENGL 3350 allows upper-level students to examine the works of one author in considerable depth.  The focus of the Fall 2011 course is Margaret Atwood.  The course is divided into three interrelated thematic sections, reflecting Atwood’s literary focus over the past forty years: the question of national (or cultural) identity, the politics of gender, and a critique of social/political trends as illustrated through speculative fiction.

In the first portion of the course, the class will read Atwood works that explore Canadian identity in an historical context, including her poems about Susanna Moodie, a short story and essay on the Franklin Expedition, works that engage Canadian geography and the artistic response to it, plus additional essays, short fiction and poems that attempt to define what it means to be Canadian.

In the second portion of the course, students will read Atwood’s works that deal with gender issues and the exercise of power in a gendered world.  Included in this group are a novel, essay, short stories and numerous poems.  In order to provide a broader context for the study of these works, students will also read a novel and poems by two of Atwood’s American contemporaries, Carolyn Forché and Joan Didion, who deal with the same subject matter.

Finally, students will analyze what Atwood refers to as a “speculative” novel, through which she dramatizes the possible outcomes of environmental degradation and the commodification of society.

Required Texts:

Margaret Atwood ,The Journals of Susanna Moodie (1970)

Margaret Atwood, Bodily Harm (1981)

Margaret Atwood, Wilderness Tips (1991)

Margaret Atwood, The Year of the Flood  (2009)

Joan Didion, A Book of Common Prayer (1977)

English 3350 Course Reading Package 

ENGL 3360
Hofmann

Advanced Fiction Writing

This course focuses on the writing of literary short fiction and the literary novel.  Students will be expected to work on projects of realistic fiction and to practice techniques of point of view, voice, structure, style, and subtext.  Successful writing pieces will explore the uses of language to comment significantly on aspects of the world, from the personal through the political, epistemological, and aesthetic, using the medium of represented experience. Course activities will include readings from texts in the genre, writing exercises, an oral presentation, and a portfolio or longer project to be submitted in two stages, as well as participation in workshops and discussions.

ENGL 3660
Brim

Studies in Shakespeare and Contemporary Film

According to Robert Hapgood, “One suspects that if [Shakespeare] were writing now, he would be writing scripts for [film and television], just as in his own day he wrote his plays for the venue – the public theatre – that afforded the broadest possible audience for his work.” In English 3660: Studies in Shakespeare, we will read four plays by Shakespeare (As You Like It, Twelfth Night, Romeo and Juliet, and The Tempest) and focus on dramatic structure, characterization, and setting. We will also explore the process of translating a Shakespeare play into a film script before analyzing several, filmic interpretations of the selected plays.  Topics that will be covered include not only the theory and practice of artistic adaptation but also the concept of artistic integrity in filmic adaptation.

ENGL 3820
Forbes

Poetry of the Middle and Late Eighteenth Century

The course will examine poems written between 1740 and the publication of Lyrical Ballads in 1798.  The poems will be studied both for their own sake and for the evidence they provide about the major artistic, historical, and philosophical developments of the period.  Poets studied will include Thomson, Johnson, Young, Gray, Collins, the Wartons, Akenside, Leapor, Smart, Macpherson, Churchill, Goldsmith, Chatterton, Beattie, Cowper, Crabbe, Blake, Burns, Seward, and Smith (as well as some lesser known poets).

Text:  (text and author subject to change)

Lonsdale, ed.  The New Oxford Book of Eighteenth Century Verse (OUP)

ENGL 3940 
Nicholson
The Victorian Novel
Read ahead! Read ahead! Read ahead!

English 3940 is a survey of one of the great bodies of fiction, the novels of the Victorian period (1837-1901).  Some of the most memorable scenes and characters of world literature are here.  We pay attention to the historical background, but the focus is how the novelists do it—how they tell their stories, how they put their stories together, and why these stories have the power and the influence that they have.  There are many fascinating writers of this period that we unfortunately won’t have time for—but the major figure is Dickens, and we will have time for him.  The Victorians liked BIG books; hence the reading list is extensive.  Students are urged to read ahead.  All calendar requirements (e.g., on plagiarism and attendance) apply in this course.  The course objective is a deeper appreciation of literature and life.  The course proceeds by means of lecture, essays (2), examination, exercise, and discussion.  Feel free to consult the instructor in office hours or by appointment, or on a drop-in basis anytime.
 
Reading List

Lewis Carroll, Alice in Wonderland  and Through the Looking-Glass
Charlotte Bronte, The Professor
George Eliot, Silas Marner
Anthony Trollope, Barchester Towers
Charles Dickens, Great Expectations
At least one of Jane Eyre by Charlotte Bronte or Wuthering Heights by Emily Bronte.
Charles Dickens, Bleak House
Bram Stoker, Dracula
Supplemental readings supplied by instructor
 
Recommended background reading: E. J. Hobsbawm, Industry and Empire, The Age of Capital.
 

ENGL 4260
Ratsoy

Humour and Satire in Canadian Literature

In the past half-century,  literary fascination  with various forms of the comic has proliferated in Canada. This course will examine the role of humour and satire in contemporary Canadian fiction (largely novels) by such writers as Margaret Atwood, Mordecai Richler, Thomas King, Douglas Coupland, Terry Fallis, and Michel Basilières. We will examine works that cover the wide spectrum of humour but place  particular emphasis on the interplay of humour and satire and their respective uses as strategies in the contexts of feminism, postmodernism, and postcolonialism.   With an eye to formulating some generalizations about humour in Canadian literature, we will address such questions as these:

· What is the function of humour as a postcolonial strategy?

· What is the relationship of humour and history in fiction?

· What particular aspects of humour do feminist works employ?

· What is the interplay between humour and such types as the Bildungsroman and the dystopic novel?

ENGL 4360
Later

American Literary Nonfiction
Literary nonfiction is one of the most provocative and fast-growing areas in contemporary American literature today, drawing both critical and popular attention. The range of material in this area is obviously vast; in this course we will examine key texts in the following subcategories: literary journalism (including crime writing); memoir/journals; travel writing; nature writing; and science/technology writing. Not only will we be familiarizing ourselves with the works themselves, but we will also be attempting to understand how these works are put together, and how these genres of writing distinguish themselves (if they do) from their fictional counterparts. Writers will include Truman Capote, Tom Wolfe, John Hersey, Joan Didion, Maxine Hong Kingston, and others
**** Students should note that Service Learning (one three-credit course) and Directed Studies courses can be counted toward the English Major when a faculty member is willing to supervise these studies.
Winter 2012

ENGL 3070
Zhang

Studies in Rhetoric: Approaches to Contemporary Composition  

This course introduces students to the issues circulating in contemporary composition studies -- ideas about writing and the teaching of writing. We will begin by tracing the development of composition studies from a preoccupation with prescriptive grammar and usage, to a prevailing emphasis on the writing process, and to the field’s theoretical intersections with contemporary critical perspectives. Major approaches in composition studies will be examined: current-traditional, cognitive, expressionistic, social-epistemic, and genre-based. We will examine the ideological underpinnings of those approaches, keeping in mind that each makes significant assumptions about language and learning. Later in the semester, we will pay particular attention to the recent developments in the field and the kinds of inquiry they enable us to make about issues of power and identity embedded in the act of writing.  

This course blends theoretical and applied activities - each informing the other. We will investigate the various approaches to composition with attention to how they speak to our own experiences and may serve our development as writers. 

ENGL 3080                                                                                                                                                      Murphy
Advanced Composition (I): Personal Expression

ENGL 3080 focuses on the rhetoric of personal expression, especially in creative nonfiction. Students are introduced to the concept of how multiple literacies variously compete and interact in the world around us; in practical terms, we will explore how a focus on personal expression can be used to improve writing skills at an advanced level. 
CNST 3120
Ratsoy

Aboriginal Dramas in Canada

Ojibwa playwright Drew Hayden Taylor has asserted that contemporary Aboriginal writers are especially drawn to playwriting because plays are “a logical extension of the storytelling technique.” Taylor further theorizes, “Native humour is fundamentally…but not exceedingly” different from the humour of other groups.  

Taking a multi-media approach to the subject of drama by engaging with it on the page, stage, screen, and airwaves, this course examines the fascinating and complex approaches contemporary Aboriginal writers take to humour and storytelling. In order to accomplish this, we will, of course, examine some of the fundamentals of both humour and storytelling. 

Our reading and viewing materials include such diverse works as Taylor’s controversial plays Alternatives and Berlin Blues, as well as his NFB movie Redskins, Tricksters and Puppy Stew; Thomas King’s CBC radio series The Dead Dog Café; and plays by such renowned figures as Tomson Highway and Marie Clements.

In keeping with the subject matter, anticipate guest speakers, excursions to relevant local sites, and possible experiential learning opportunities.
Here are a few questions we will address:

· Does our study support Taylor’s contentions about the relationship between theatre and storytelling and the distinct nature of Aboriginal humour? 

· How is the trickster figure transferred to the stage? 

· Why has Indigenous drama in Canada sparked considerable scholarly interested internationally?  

· What is the relationship between community and identity in the works under study?

ENGL 3170
                            Simpson     
Science Fiction

This course introduces students to recent trends in science fiction and to ways of using genre as a strategy of reading/interpretation. We will begin with an overview of the conventions, story patterns, and recurrent characters and image clusters of science fiction before 1960, but move quickly into the “new wave” in Britain and North America, the continuing legacy of “hard” science fiction, the contributions of feminist science fiction, and the innovations of cyberpunk and post-cyberpunk, before concluding with a brief look at Canadian SF and emergent issues such as nanotechnology, post-humanism, virtual reality, and media environments. By viewing genre as a set of recurrent, flexible “codes” shared by the reader and writer, we will be able to see how such motifs as Mars, contact/invasion narratives, time travel, post-apocalyptic scenarios, monsters, and cyborgs change over time and inscribe the culture which writes the text and in which the text is written. Notions of satire, the cautionary tale, displacement, subjunctivity, hybridity, colonialism, the politics of the other/alien, and “monster theory” will be considered, and critical/theoretical issues raised by Baudrillard, Haraway, Le Guin, Russ, Jameson, Bakhtin, Frye and others that address science fiction or genre will also be explored. By the end of the course we should be able to enjoy the art of science fiction more fully, talk and write about it with more precision and understanding, and appreciate the pervasiveness of this genre in contemporary culture.

ENGL 3180
Nicholson
Children’s Literature
English 3180 is an exploration of the classics of children's literature (not contemporary writing for children)—books such as Alice in Wonderland, Pinocchio, The Wind in the Willows, Tom Sawyer, Treasure Island, The Hobbit, and others. We are going to enjoy ourselves, but this is a demanding course.  You need to read ahead so that you aren’t swamped when the time to write those essays arrives. The text is Classics of Children's Literature (eds. Griffith & Frey), though there are additional readings not found in Griffith & Frey, such as The Princess and the Goblin and The Enchanted Castle.  All calendar requirements (e.g., on plagiarism and attendance) apply in this course.  The course objective is a deeper appreciation of literature and life.  The course proceeds by means of lecture, essays (2), examination, exercise, and discussion.  Feel free to consult the instructor in office hours or by appointment, or on a drop-in basis anytime.  A detailed reading list will be available.   
 

ENGL 3280
Dominik

Structure of Modern English 2

Structure of Modern English – Part 2 offers a description of primarily English syntax and semantics.  Some basic linguistic tools, such as the International Phonetic Alphabet, phrasal structures, and introductory concepts of semantics and pragmatics will be used to explore these aspects of the English language.  Following a general review of some problems and misconceptions surrounding linguistics, the course focuses on English sentence structure (syntax) from a generative perspective, followed by a brief exploration of the interaction between syntax and semantics, including pragmatics and language use.  Time permitting, we will conclude by exploring the related issues of interest, such as historical linguistics, brain and language, etc.

The course targets students interested in contemporary English whose specific areas of interest might include ESL, primary or secondary education, literature, theoretical and applied linguistics, etc.  A native or near-native competence of English is assumed.  Students are not assumed to have any linguistic background, though it is suggested that students have completed ENGL 3270.  A Generative Grammar perspective is largely adopted; however, the course is not limited to any one single theoretical framework.  Because certain concepts are more easily demonstrated with languages other than English, students should be prepared to encounter data from a variety of languages.  No knowledge of these languages is necessary.  On the contrary, in some cases, it is preferable to have no knowledge of these languages in order to be able to analyse the data objectively.  Students should complete Structure of Modern English – Part 1 prior to taking this course.
ENGL 3330 
Hofmann

Special Topics in Creative Writing - Poetry of Place

Landscapes, both natural and cultured, are a rich source of ideas for writers.  Readings, discussions, and exercises will incorporate explorations of sensory description, metaphor, voice, style, and form, and emotional, social, and political terrain as vehicles for writing poetry of place.  Students will be asked to submit weekly writing exercises, participate in discussions of assigned readings and workshopping, complete a portfolio of poems in assigned forms, and prepare a polished, substantial work of poetry that incorporates significant focus on place.  This is an advanced creative writing course: to be successful in this course, students should have completed previous creative writing courses, as well having read a substantial amount of contemporary literary poetry.  

ENGL 3550
Brim

Studies in Chaucer

A key achievement of Chaucer’s Canterbury Tales is its multiplicity of voices and multiple genres. By introducing a range of diverse speakers such as the sanguine Wife of Bath and the venomous Reeve, Chaucer constructs a competitive community of storytellers while simultaneously exploring a substantial number of medieval genres such as fabliau, Arthurian romance, and sermon. Working carefully with the “General Prologue to the Canterbury Tales” and several individual tales such as “The Reeve’s Tale,” “The Franklin’s Tale,” and “The Nun’s Priest’s Tale,” English 3550 will explore Chaucer’s narrative and dramatic art.

ENGL 3740
Simpson

Milton’s Paradise Lost
This course provides students with the opportunity to gain an in-depth appreciation of Milton’s epic, one of the most influential and controversial poems in the English language. As well as reading the poem closely and considering such topics as Milton’s epic style, the gendering of Adam and Eve, the relationship between individual liberty and authority, the characterization of Satan, and Milton’s use of symbolic forms and images, we will also place the poem in the context of Milton’s life and his involvement in the Civil War. Above all, however, Milton’s achievement in the art of poetry will be emphasized since this is what influenced such diverse writers as Blake and Pope, Eliot and Melville, Byron and Bronte, Pullman and Lewis, and led him to have such an important impact on literary art.

ENGL 3840
Forbes

The English Novel in the Eighteenth Century 

This course will examine, in chronological sequence, the growth of the novel in eighteenth-century England.  In our examination we shall look at the relationship between the novel and journalistic prose, autobiography, and biography, as well as the traditions of comedy, romance, and epic.  We shall also examine how the “realism” of the novel comes to be developed, modified, and challenged in the novels we study.

ENGL 4130
Johnson

Contemporary British Drama

British playwrights in the last fifty years have given us a body of dramatic work unparalleled in Britain since the Renaissance. Beginning with the absurdist drama of Samuel Beckett and the angry young man hyper-realism of John Osborne, this course will trace the various waves of new dramatic consciousness from the mid-1950s to the “in yer face” theatre of  Mark Ravenhill’s “Shopping and F***ing” and Sarah Kane’s “Blasted” that emerged at the turn of the 21st century.  We will examine the psychological, social, aesthetic, political, and metaphysical concerns of the major figures. We will pay particular attention to the hybrid forms employed by these dramatists that helped to revitalize drama during this period.

ENGL 4460  
Murphy

Studies in Postcolonial Literature:  African Literature 

This course will survey “colonial” and “postcolonial” literature from Africa in the twentieth-century.  Texts will be studied within their historical and cultural contexts, and students will discuss issues such as canon formation, generic conventions, modes of representation, language choices, ethnic identification, and competing definitions of “postcolonial” within a highly-politicised debate over the nature and value of literary expression.  The course will begin with a discussion of Joseph Conrad’s Heart of Darkness (1900) and how it has become a locus classicus for debates over  literary representation of history as a catastrophic nightmare of racism and colonialism in the center of the African continent.  Chinua Achebe, often referred to as the father of modern African literature, rewrites this “colonial story” from the indigenous perspective.  V.S. Naipaul, whom Achebe has called the “new Conrad” in terms of being a supposed apologist for the value system of colonialism, presents us with another variant of “the heart of darkness” in A Bend in the River.  These first four texts will help clarify a number of key controversies in postcolonial literatures in Africa.  The second half of the course will deal with a number of specific issues:  gender entitlement (The Heinemann Book of African Women’s Writing), fable and parable as modes of representation (J.M. Coetzee’s Waiting for the Barbarians), and “invisible colonialism” and the need to decolonise the mind (Albert Camus’ The Outsider).  The course will conclude with Nobel laureate Wole Soyinka’s The Burden of Memory, The Muse of Forgiveness which poses the question to all of Africa:  once repression stops, what type of recompense and reconciliation could ever be deemed adequate?  And what role could literature play in such a healing process?  

Texts:

Joseph Conrad, Heart of Darkness (Norton Critical Edition)

Camara Laye, The Radiance of the King

Chinua Achebe, Things Fall Apart (Heinemann expanded version with notes).

V.S. Naipaul, A Bend in the River
The Heinemann Book of African Women’s Writing, edited by Charlotte H. Bruner

J.M. Coetzee, Waiting for the Barbarians
Albert Camus, The Outsider
Wole Soyinka, The Burden of Memory, The Muse of Forgiveness
Key Concepts in Postcolonial Studies, ed. Ashcroft et al.  
**** Students should note that Service Learning (one three-credit course) and Directed Studies courses can be counted toward the English Major when a faculty member is willing to supervise these studies.
